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Programme Highlights

2026 BHHLE R

Hong Kong Drum Festival 2026 Majestic Drums
FIWL 2N

MREmeE) 2180 2026 B 2 —

Lee Kum Kee Proudly Supports

One of the Programmes of Asia+ Festival 2026

#£18 Conductor : JEIBRZR Chew Hee Chiat

JEH# Performed by
AAAEEIS (BRAD)  HER  BEE BHE
Orang Orang Drum Theatre (Malaysia), Ng Chun-sze, Qiao Jiajia, Fung King-yiu

30/10/2026 (% Fr) % £8:00pm

BBEROFLE
Hong Kong Cultural Centre Concert Hall

vl | fEBHER Composers :
k Eﬂﬁ* BH F B F 37 F Wang Liping

The Spirit of the Masters = B BET 7hao Jiping

- ) EEE Yan Huichang
BEEH a Daqun
184 Conductor
IZ 8 Yan Huichang
#F Dizi :
FER Wang Junkan
K1RE Cello :
FEH Trey Lee
BRIE - % RIR

Gubanhui, Pixianhu / Vocalist :

T 38 Wang Kun (6/11 BEHIER)

=5 Sanxian :

y \ AR Zhao Taisheng
6/11/2026 (ZFi)  1-8:00pm 21/11/2026 (sat) BLs.00pm (U1 EERR)

BN RS HERELERAE BERA PO B RE
Symphony Hall, Xinghai Concert Hall Hong Kong Cultural Centre Concert Hall

(EBERLBIMEFRE)

EETMLEHKCO
m-E-5 % R
NET CONCERT HALL MERETEZERE

WWW. .
w.hkco org Tickets are available at URBTIX

www.hkconetconcerthall.com
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If the music contains more than one movement/section, kindly reserve your applause until the end of the work.

10-11.10.2026 (55 » HSat, Sun)

HERER

Hugin Sextet

THRBH cam) sEom o

Reflection of the Moon on the Water (Excerpts) HuaYanjun Arr. by Lee Huanzhi

LR mann

The Rainbow Pinwheel chow junYi

BRCH #E3 BEE RRYHEFE BREH BV

RREN  ERE RAETES  EHE

Eco-Erhu: Xu Hui, Han Jingna  Eco-Zhonghu: Mao Qinghua Eco-Gaohu:Wong Sum Ho
Eco-Gehu:Tung Hiu Lo Eco-Bass Gehu: Qi Hongwei

HENER

Hugqin Quartet

BRI oz mues

Skyland Ascended (Excerpts) Joshua Chan

F-R: R BEBERH

Section |:Moderato Longing for A Free World

RRZH BEP BRI EFE RRSH:BEVE RBREN  ERE

Eco-Erhu:Han Jingna  Eco-Zhonghu: Mao Qinghua  Eco-Gaohu:Wong Sum Ho  Eco-Gehu:Tung Hiu Lo

HENER

Hugqin Quartet

BER menm

No Rules cChew Hee Chiat

REZHR2 RETHEEFE REREH BWE RREES ERE
Eco-Erhu: Xu Hui  Eco-Zhonghu: Mao Qinghua  Eco-Gaohu:Wong Sum Ho  Eco-Gehu:Tung Hiu Lo
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String Quintet

SEYIHRERHE maen

Queen Wang Zhaojun  LukWai Chun

E-%E  BEEH

First movement: Tearful farewell of Zhaojun

FTRT ERUR

Second movement: Autumn Yearning on the Steppe

RREH  BWE BE TZ2 EE RE P RER F:3THE

Eco-Gaohu:Wong Sum Ho  Yangqin: Lee Meng-hsueh  Pipa: ZhangYing Zhongruan: Ng Kai Hei Zheng: Lee Yi-chien

BITNER

Sizhu Octet

BREBRAT mesgn @sremsE/ 59

Thunder of Joy in Peaceful Times  Arr.by Ho Man-hin
(Arrangement commissioned by the HKCO / Premiere)

RR-H  HE RREH EBE 5E FTRE EE KE Jh RER
£ FEE 7 HEWL X RES

Eco-Erhu: Xu Hui  Eco-Gehu:Tung Hiu Lo  Yanggin: Lee Meng-hsueh  Pipa: ZhangYing Zhongruan: Ng Kai Hei
Zheng: LeeYi-chien Dizi: Lin Yu-hsien ~ Sheng:Wei Shen-fu

© AHRE - REHFA - FEEH

Reproduction in whole or in part without written permission is strictly prohibited.
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Hong Kong Chinese Orchestra
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AR HPeRESRMHNENSELER - LB ZEEN2009F 2 /4 H LB E L
BRAZRT - BHOPEANAREREARKTENIAAEER - LEERZEZNEER
BREHNHE - 25 BNREROFRE2,4008 °

SKERTERTHSLENBMBERD 20 FREZERBLNGS - AN [FBEAKRS
FYE | RSERLE  AEETREBFHFETZERSABNERNRITHRLCE &
2026 FEIREEE R [BRARBNERRBSR | L8 - LE2003FERAINE BHLE
CEERNSE  RA-F-EBETHENLES  2020F BRHEARTZREH [ER
RIS RF AR ]

SE-ERATREARBRRS MG ERAERERLE  HERERATLHESHMN

[2013EIRRMEHE AT | 2017 M) [FREBR—BRFEHAE] T BFEHXERERA
ENZRBFE - KER20MFRAREREREFRPEEEAR  WBRPLERL LN—{E
BRE ESRETHE  SETFERR2011FR202258 [BRPEEESERE] -
ZER  BERYEEERBEE

4ERBEBBUAAMERERER - THHRRKISHRE - EhRUSED - 2020F
BHMERE [RLPRE]  FR01FHEEZHEETPE [RLILE] - WINFREATE
BIEZROMVAS  BRFENES/PHFRAARKI » RO RRBMELEEBHAVR

BERTREELN EREE BMHA mHEELEEZSASENERBERS - €8

[ETNEEMRRE—BINERRABR] K [ EEBAHBERER2025] FHEEMR
RE - QEMRANRRPZRIGRERAR [FLECHRIFE] (2012) 5 ERSER
BREBRRRAIZRE  REERAMNS - 20255 - LEEBREFRHN T [RARSARRER
RBZRY | THRERRE (SDG) HRLH -

EBPEENEE PO T RE
The HKCO at Hong Kong Cultural Centre Concert Hall
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“The sound they produce is out of this world”
HE (@) The Guardian

Founded in 1977, the Hong Kong Chinese Orchestra has won the accolades as “a leader in Chinese ethnic
music” and “a cultural ambassador of Hong Kong”. It is often invited to perform at famous venues and
festivals all over the world, having covered Europe, North America, Asia, Australia and the Arctic Circle to
date. It is therefore acclaimed as a leader among full-sized Chinese music ensembles in the international
arena today.The Orchestra is set up in four sections: bowed-strings, plucked-strings, wind and percussion.The
instruments include both the traditional and the improved, new versions: the bowed-string section has been
using the Eco-Hugin series developed by the Orchestra since 2009. The HKCO performs both traditional
Chinese music and contemporary, full-length works in a variety of musical formats and contents. It also
explores new frontiers in music through commissioning over 2,400 new works of various types and styles,
whether as original compositions or arrangements.

Apart from regular concerts and activities promoting arts education, the Orchestra has initiated several
instrumental festivals, including the Hong Kong International Youth Chinese Music Festival, to honour its
mission statement that “Music is to be shared”.Together with the citizens of Hong Kong, the Orchestra has
achieved many Guinness World Records for having the largest number of people playing musical instruments
at the same time, including the World Record for “Largest reed instruments ensemble” in 2026 International
Sheng Festival. The Hong Kong Drum Festival, which the Orchestra launched in 2003, is now into its 23" year
with no interruption in between, and has become a keenly-anticipated annual cultural event, in 2020, HKCO
launched the International Drum Graded Exam with the Hong Kong Examinations and Assessment Authority.

Striving to ensure the transmission and development of Chinese music, the Orchestra has organised many
symposia and competitions. Notable examples in recent years are “The International Composition Prize
2013” co-organised with the Luxembourg Society for Contemporary Music,and the “Chinese Music Without
Bounds - International Composition Competition” in 2017. They have been acclaimed as platforms for
composers to publish their new works and for musical exchange.The “International Conducting Competition
for Chinese Music”, an initiative launched by the HKCO in 2011 and the first ever in the world, has been
acclaimed as a milestone in the historical development of Chinese music, the competition has been held for
5 times to date. Besides, HKCO organised “The International Symposium for Chinese Music Conducting”
in 2011 and 2022, experts, scholars and orchestra conductors from various countries and regions attended.

HKCO is actively striving to connect with music lovers digitally via Cloud and linking hearts with activities
online, the Orchestra held the first “HKCO Net Festival” in 2020 and launched the “Net Concert Hall”, the
first ever online Chinese Music Gallery in the world, in 2021.The Orchestra also produced music videos
series and became the first to incorporate AR technology into its season brochure, embodying the trend of
merging art, life and technology.

Other accolades and acclaims the Orchestra has won are its achievements in the arts, governance and
administration, arts education, marketing and promotion which includes “The 19" Hong Kong Arts
Development Awards - Award for Arts Promotion and Education” and the Silver Prize in the Stakeholder
Engagement category at the “6" Hong Kong Public Relations Awards 2025” etc.The Eco-Hugin series which
the Orchestra developed has won not only the 4" Ministry of Culture Innovation Award in 2012, but also
many other awards presented by various institutions for its green and innovative concepts. They add to the
remarkable and highly commendable list of achievements in the history of the Hong Kong Chinese Orchestra.
In 2025, HKCO and the audience together set a new world record for the Sustainable Development Goal
(SDG) of “the most people experiencing the Eco-Hugqin Series”.

SEEBNBMKE - EhQFFFERTENEETLEERERLATLEAERT S Medicity ZHRESELE ©
The HKCO was invited to tour in Europe, in which, the concert held at Hungary’s Miipa Budapest was live streamed globally by Medici.tv,
the world’s leading online platform for streaming classical music.
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Yan Huichang has been with the Hong Kong Chinese Orchestra since June 1997.

Yan Huichang was conferred the title of National Class One Conductor at the First
Professional Accreditation of China in 1987. He has received many accolades from the governments
of different lands in honour of his contribution to the development of culture, such as the ‘Cultural Medallion
(Music)’ by the National Arts Council of Singapore in 2001, a Silver Bauhinia Star (SBS) by the Hong Kong
SAR Government, 2022 Distinguished Artist Award’ by the International Society for the Performing Arts,
‘17th Hong Kong Arts Development Awards — Award for Outstanding Contribution in Arts’ by the Hong
Kong Arts Development Council and ‘Best Conductor Award at the Golden Melody Awards for Traditional
Arts and Music 2018 in Taiwan’.

He is currently Director of Chinese National Orchestra Research Center of the He Luting Advanced
Research Institute for Chinese Music of the Shanghai Conservatory of Music, Professor of its Conducting
Department and Supervisor on the Master’s and Doctoral degree programmes of Conservatory, Honorary
Fellow of The Hong Kong Academy for Performing Arts, Guest and Distinguished Professor at many music
schools, Honorary Music Director of the Shaanxi Broadcasting Chinese Orchestra and Permanent Honorary
Conductor of the China National Traditional Orchestra.

Yan has led the Hong Kong Chinese Orchestra to set many milestones in Chinese music.
He launched the Orchestra into omni-directional growth, started the system of commissioning new works,
actively entered into mutually beneficial partnerships with crossover disciplines, spearheaded instrumental
reform and the establishment of the world’s first Chinese orchestral academy, The HKCO Orchestral
Academy.Yan created the Master of Music in Conducting for Chinese Orchestras programme at the HKAPA.
Also, he took the lead to organise international symposia and forums on Chinese music, and hosted the
first ever ‘International Conducting Competition for Chinese Music’ in the world which was commended by
Zhao Jiping, Chairman of the Chinese Musicians’ Association, as ‘a milestone in the history of development
of Chinese music’.

After graduating from the Shanghai Conservatory of Music in 1983 under the
tutorship of renowned conductor Xia Feiyun, and famous composers Hu Dengtiao and
He Zhanhao, Yan was appointed Principal Conductor of the China National Orchestra. In addition to
Chinese music conducting, Yan has also conducted Western symphony orchestras such as the China National
Symphony Orchestra, Beijing Symphony Orchestra, Shanghai Symphony Orchestra, Shenzhen Symphony
Orchestra, Guangzhou Symphony Orchestra etc. Yan is also actively engaged in composition, and many
national awards with his works.
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HONGKONG CHINESE ORCHESTRA

ﬁﬁﬁ% Mission Statement

BB RE T OB AR =AY R
ERRAIE  REZXEY  BEXFEESRER
AR BALILABRIHESURLE o

Hong Kong Chinese Orchestra is united in its commitment to offering
excellence in Chinese music. With a contemporary momentum and
a professional spirit, we aim to strive for the peak in music and attain
the status of a world-class orchestra that is the pride of Hong Kong

people.
y
RRBER 2EW T —BE Share the echoing moments
BRINSELMHERRR
BEPZHEATREBPLEFaceboockEBEREHFETH
Audience can take photos at the end of each piece of music,
while concert photos can be downloaded from HKCO’s Facebook and website.
V.
&R Al House Rules
FANEBR Dear Patrons,

BTSARYSBRE TETNS  BfFESE&A  Inorder to make this performance a pleasant experience for the artists

DNEERNEY  BEH8Y  TERERGE - and other members of the audience, please refrain from recording,
filming, taking photographs, and also from smoking, eating or drinking

TEE B HEATR] - EAREFRER HMZERREXH  inthe audiorium.

K& Please ensure that your mobile phones and any other sound and

LBR AT o light emitting devices are switched off before the performance.

Thank you for your kind co-operation.

BRMsHAE

ANCEEHEBEPLENEL - A2 HTHIEITREAERENRS - ARMREEENENKER -
PAELE AR ACIREERYMOGNE - #H |

Audience Survey

Thank you for coming to the HKCO concert. Please tell us your opinion and suggestions by completing this survey,
so that we can further improve our performance in the future. Your feedback is highly appreciated. Thank you.

=
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JERAS sien
CheW Hee Chiat Artistic Advisor

E\iﬁqﬂﬁﬂﬂiﬁ—iﬁi%@%ﬁﬁfﬂéﬁ BRI P RE B F RS B R EI0RER (2023-245¢
Z) o FK2002F MA B BHRLEAEIREE - WHN2022F9 5 HAERBN - ARERBHY
SERIALE BHETAELERS  NFHOIRPLEEMETIERE - HRENBERSE -
BIE20205 158 [RUHXEBPLBERYLEES | R20185FEE [AEME  HARM-
RERBRANES | S4S  SEREDTAMSTERAPLE - 2024F - FREFTBPLE
BRESRADKE  AEXARBESE - BRN2023FEESE T UELE [FE - 2
IR FREN2004FIEEMNRERE [FFFL2KI] SHES  TAREEFT -

REBAMAFEERE ARENRDEES TN EFHRRINFERELTE [0
#51 > B2015FURBBERSERALEMRR - B2007FE - EFIEETERLH T L
SETF  Efm (SFEFAVI) TREZFRNELEHE 2 — - ARFHERFCEHE
1 HiEm (A) ABEEBTLE [PEFERE] - RFERTEE2000F5E (211
LRERERAE ] TEARKAE [ES2002FRFABTRHAMER | SRARFER - ARA
XERAEHENUASEENET (BERNFTE) B FIABTREL (BEZLEEE)
ERASRATEEREEETREAE -

BETEIRPLEERER > H0MEZSERATBRELRARPLISESR  UER
2003 £2010 & » REEFBLFEFLEISE—H  SHLENHERAERE o

Assistant Artistic Director and Resident Conductor of the Hong Kong Chinese Orchestra, Chew was
the Principal Guest Conductor and Artistic Advisor of the Macao Chinese Orchestra (2023-24 season).
Chew joined the HKCO in 2002 as Assistant Conductor and took his current position in September 2022.
Chew plays an active and diverse role that covers assisting in orchestral season planning and preparation
for numerous concerts. In recent years, Chew is committed to the cross-disciplinary cooperation between
Chinese music and other different sectors and media, including ‘Hins Cheung X HKCO’ in 2020, and in
2018, Chew conducted the ‘Listening to Nature’ concert, which had brought the music of Malaysia rainforest
into Chinese music. Chew was widely acclaimed by the music circle and media when he led the Hong
Kong Chinese Orchestra on the debut tour to Malaysia in 2024. Chew guest-conducted the Taipei Chinese
Orchestra in the concert Zhuolu & Dreaming of Butterflies’ in 2023, and the Singapore Chinese Orchestra
in the concert ‘A Nanyang Musical Voyage II" in 2004 and has received rave reviews.

To promote the development of local creations, Chew re-launched HKCO’s ‘Music from the Heart', a stage for
original composition, inspiring many outstanding local composers since 2015. Since 2007, Chew has conducted
The Hong Kong Drum Festival concert for over 10 consecutive years. His work Let the Thunder of Drums Roll VIl
becomes the Festival standard repertoire.

Conducting aside, Chew’s works have characteristic features that demonstrate his Southeast Asian cultural
heritage. His work Harken Back to Zhou is selected as one of the ‘100 Chinese Music Classics Select’ by HKCO.
He was second runner-up in the International Competition for Chinese Orchestral Compositions 2000 (HK)
and winner of the Outstanding Composition Award in the Chinese Music Competition 2002 organised by the
Council for Cultural Affairs in Taiwan. Graduated from the Southeast Missouri State University with a double
bachelor’s degree in cello performance and computer science, and the University of South Carolina with a
Master of Music degree in orchestral conducting, Chew was formerly the Music Director of the Professional
Cultural Center Orchestra of Malaysia.

Chew is also committed to the education and perpetuation of Chinese music. Since 2011, Chew has been
giving lectures for The Hong Kong Academy for Performing Arts on Chinese orchestral conducting. From
2003 to 2010, he held a concurrent post of the conductor of the Hong Kong Junior Chinese Orchestra.

8
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Frankie Yeung Special Guest

P les5oBS, BBS, MH, ATM+ AL EMREEE  EREAERESEES HE
BEESRAT (TVB) Bl AEGHGHE (MESH) SUEBEBRRTA - EABHELL
NELERE  BERERN L EEBRATOENMATE M EEREE - BT
YRRBEEZAN  LHONESENIE  HERBR T LEESRAETE  HEHEM
RS ER AR E S S ER o

Prof Frankie Yeung, SBS, BBS, MH, JP celebrated leader and cultural advocate whose illustrious career
spans multiple fields, from contributing to TVB’s iconic programme Enjoy Yourself Tonight, transitioned into
joining the corporate world. A passionate advocate for arts and culture, Dr Yeung holds prominent roles,
including the Chairman of the Xiqu Centre Advisory Panel, member of Culture Commission, Hong Kong
Film Development Council, among other public service positions. Beyond his dedication to the arts, he is
deeply committed to mentoring young people, advancing social services, and preserving cultural heritage.

He is honored with accolades such as the Bronze Bauhinia Star and Medal of Honor.
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Wong Yui Kiu Guide Appreciation

E\%EP%EE%EE%% ' 20145 NALEE - 20095 BRE B EEERTRERBL SN - 5
BHE PHEINFEAREHLEMEIBEERN B NERRSEFRRENESR
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BREMRERTL FhEEL BEER o

Pipa virtuoso of the Hong Kong Chinese Orchestra,Wong Yui Kiu Cathy joined the HKCO in 2014. In 2009,
she obtained the Master of Music in Performance from The Hong Kong Academy for Performing Arts. During
her study, she double majored in pipa and ruan under the tutelage of Wong Chi-ching and Lui Kwan-on and
received multiple scholarships, including the HSBC Charitable Fund — Hong Kong & Mainland Exchange
Scholarship, The Lady Jane Akers-Jones Memorial Scholarship, and Professor Lin Sheng-shih Memorial Prize.
She was selected for the 20092010 Hong Kong Arts Development Council Local Arts Production Internship
Scheme, participating in rehearsals and performances with the Hong Kong Chinese Orchestra.

Wong has been invited to perform in the United States, Germany, Switzerland, Russia,Argentina, Japan, Korea,
Singapore, Malaysia, and cities across Mainland China. She has been active in various music ensembles since
1995, appearing at arts festivals including the Hong Kong Arts Festival, Musicarama, Expo 2010 Shanghai
China, New Stage Series - Hong Kong Arts Festival, Hong Kong Youth Arts Festival, Hong Kong Children’s
Arts Festival, and the Chinese Arts Festival. Her performance activities range from movie soundtrack
recording, accompanying dance troupes and theatre productions, live shows in pop music concerts, to regular
appearances on RTHK music programmes. In 2014, she worked with the HKAPA Composition Department
to organise a concert of new works for solo and duet pipa, collaborating with young local composers.VWong
also teaches as a part time instructor at HKAPA and serves as a tutor in the Education Department of Hong

Kong Chinese Orchestra. She is also a section instructor of the Hong Kong Young Chinese Orchestra.

10
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A brief introduction'of Hong Kong s tea trade "
4 Chinesetea cultt -

TE rotszootan  ERELBEHHELE - RABABABEEHHE - NER
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TEEENARBRBEEER  BER SRR ELHYRERNIRHORE W F
RBFAERT AT BNEBEZ— -

REACFESSE B (A8 F - &) BonEs - - EasBaEcE
b EEREEGRNE  @RTEXE -

Blessed with its advantageous geographical location, natural deep-water ports, free trade policies, and
a well-developed logistics system, Hong Kong became a crucial hub for the tea trade at the turn of the
20th century. This made the city an important transit point for Chinese tea exports to Southeast Asian
countries such as Malaysia, Singapore and Indonesia, as well as to the European and American markets.

As the demand for Chinese tea grew among the Chinese diasporas in Southeast Asia, Hong Kong’s tea
transshipment business boomed, with the majority of tea varieties being pu’er, oolong, green and black teas.
These exports had annual transaction volumes reaching hundreds of millions of Hong Kong dollars, making

the tea trade one of Hong Kong's economic pillars.

The essence of Chinese tea culture — that tea is more than just a drink, it represents the tireless pursuit
of harmony, respect, precision and enjoyment. Every step of the brewing process embodies the spirit of
craftsmanship and self-cultivation, and carries a cultural legacy that has endured through millennia.

11
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“*Chinese teaware

-

aration and brewi
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+ .
# B Teaware :

KDE (BREHN10021502H7) ~ HEM

E0 KB RM

RA o RE S BKE

One small Zhuni clay teapot (approximately 100—150ml); white porcelain tasting cups;a tea tray; a tea towel;

a tea holder;a tea pick; a water kettle

BT ER Tea brewing steps :

— JREZ A Clean the teaware
RA#ARARE  BERREAREBRE A
Rinse all the teaware with boiling water. This
cleans and warms up the ware, which in turn helps
releasing the tea aroma later on.

=+ 2% Place the tea

BREEBAED  RRBHRENAEL
B o BRBE - TRARHE

Gently place the tea into the teapot, taking up
about 60-70% of the teapot's capacity. Smaller tea
fragments should be placed at the bottom, while
whole tea leaves on top.

=~ &K Boil the water

KEBEE-BENHK  RERERKAENE
BE TERK]  BRERIAENKNRER
BEIK o

Boil the water till it reaches 100°C, and ideally with
small bubbles on its surface.Avoid boiling the water
repeatedly or for too long.

U4~ E7K Pour the water

WEEFBREIK  BREHAFKERL - L
PSR EEN - BAFREE L - TR -
Pour the water into the pot in a circular motion
along the inner edge. Do not pour directly on the
tea leaves to prevent bitterness in the brew. The
first extraction should be quickly poured out and
not to be consumed.

T~ &K Remove the foam

HERE - BESEHIERERETAR U
RERBAF o

During the first extraction, remove the foam on top
of the liquid with the teapot lid to keep it clean
and pure.

7% W Rinse th e teapot

REKHEES  URBEEXRERIBE

BB EE NG HH AYFORK o

Rinse the teapot with boiling water to maintain
warmth and allow the tea aroma to fully develop. It
also helps remove excess tea foam that has spilled
out of the pot.

12

4+~ JB4F Warm the cups

R#KBRREN

Rinse the tea cups with boiling water to warm them
up.

JU 2% Pour the tea

O  RERREAAZHK  BREFES
REIS

Making the rounds: Pour the tea into each cup in
sequence, ensuring an even concentration of tea
across all servings.

RELS  BELHARAELEYOSE
SUATHE -

The last drops: The final drops of tea are highly-
concentrated so they should be distributed
equally across the cups, symbolising impartiality
and hospitality.

SR KBEEDR B=2AR -

No full cups:Fill the tea to about 70% of the cup’s
capacity, leaving the rest of the cup empty as a
gesture of thoughtfulness because a full cup of
hot tea is difficult to hold.

U » B Taste the tea

Be  FESEES -

Colour: A well-brewed tea should have a
translucent golden colour.

BE  ARFENLE BRRSNAE -
Nose: Smell the bottom of the tea cup for the
tea’s “cold aroma”, then put your nose on top of
the tea for the “hot aroma”.

BER: hORE - BRERBER  BE=ZRS

L

Palate: Sip slowly to fully appreciate different layers
of the tea’s flavours. It is customary to drink three
cups as a show of respect to the host.

+ » B8 Repeated brewing
BENREMETZOME - BR [1BNHE
BE] o

High-quality tea can be brewed multiple times in
one sitting. Normally, the tea retains its fragrance
even after five extractions.
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Tea Menu
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Chinese Tea - Longjing (Dragon Well)

BEOR: BR BN PEE BREE-

SNESE - R ER - EEMM o

BEME : AREREEAMNEHLEFHRA - BHZEEF/NRNTIIE - MR RE
o A [+ URRRA -

FIRE: ANERSFESREENET (B # K B| StEESRF L -

Character: Fresh, mild, vegetal aroma, orchid-like fragrance.
Appearance: Flat, spear-shaped leaves that are soft to the touch.
History: Originating from monastic culture near Hangzhou’s West Lake during the Tang (618-907

AD) and Song (960-1279 AD) dynasties, it rose to prominence in the Qing dynasty

»
)
77}
-
~
&
()
o]
-
E
=
=.
=
]

(1644-1912 AD). During his six southward sojourns, Emperor Qianlong visited Longjing
four times, even naming |18 Imperial trees.

Crafting / Method: Tea masters pan-fire the leaves, using their bare hands to shape them with ten carefully

calibrated, sophisticated motions.

puUe e31, Sy
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English Tea (Black Tea)

BROR: REER  ZFEE (WRHELME) -

HNERE ERGE KRGE  eFE -
BEMR : RERASETEEXRN  RERME  XEBREL - B+ LHLHETNEM
AREFARBERE BT Tt FHRRRELBRAZBRILY [RATHF

&l e

FIR: SANARAXBETERBETEAERNECRE  WANATEDREH - WEE
Ko

Character: Rich and mellow, with malty flavour.

Appearance: Dark brown leaves; even-shaped, with surface sheen.

History: When Chinese tea leaves were first transported to Europe in the |7th century, heat and

moisture during the long journey inevitably led to oxidization. Tea became popular in the
British royal court thanks to Catherine of Braganza of Portugal. By the 19th century, the
Duchess of Bedford created the traditional custom of afternoon tea.

Crafting / Method: Today, most varieties of English Teas are blended (mixing different species from different
regions), sometimes adding essential oils, such as bergamot for Earl Grey.

BROR:
SNEASE
JE SRR

FI®K:
Character:

Appearance:
History:

il ok (L 2% )

Teh Tarik (Pulled Tea)

BIREZ » M2 BHERT > TEREYENEER -
AXREER  GZEE -
REZSHEYFRLH BRI LEHE ZIRAS K
BEZER¥ENDERR o
REPVALR M RYS > BEEEM BN F 2B 0 BRER
BlSSiH  ZSRERE H —EBAMBZIER
The rich sweetness of condensed milk is mixed with the
bitterness of tea leaves.

Dark brown leaves of black tea with surface sheen.

Popular in Malaysia and Singapore, it can be traced to the
Second World War to Indian immigrants.

Crafting / Method: The technique of “pulling tea” with both arms extended

(repeatedly pouring the drink back and forth from one cup
to another) results in a frothy head that is creamy and velvety.

14
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Turkish Cay

BEOR: EEMAELFTRR (A5 HE)
SNBSS Tﬂnuﬁﬂﬁﬁlfﬁzwm g XS EENEFRA
BEAR -

BLRE - FESSESFE AU EHAzREERATH
me %%ﬁﬁiﬁﬁﬁﬁaiﬂfﬁéz— °

FIRE  RABKRNEERERARE
Character: Intense but slightly astringent (may add sugar cubes to taste).

Appearance: Often a mixture of different types of black tea leaves with surface sheen, the brewed tea
has a clear ruby-red hue.

History: Originating from the Ottoman Empire, it travelled along the Silk Road from China to
West Asia. Today, Cay is a major symbol of Turkey's food culture.

Crafting / Method: Typically prepared with two stacked teapots in low heat.

A EE

Hong Kong-style Yuen Yeung

BEOR: BRI ORENME E%?ES

HNEEE  BAMPEEELWL  BECRHEEE
BRIEB -

JE 2 RIR - };j’%‘%ﬂﬁﬂ-iﬁ EARRBRIEBEEENL  PAREGRYUTEERA
mAT °©

FIHE : TRAXEEETRAEESLH  LHREXEEMLE KRBT o 2014FEXKT
ABBINENLEREBE (BRFILER) -

Character: Strongly aromatic, with multi-layered complexity.

Appearance: A perfect mixture of Hong Kong-style milk tea with percolated coffee, with all leaves and
grounds filtered before serving to ensure a smooth drink.

History: With urban development in the 1950s, the cha chaan teng culture of Hong Kong took
root; of the food fusions, Yuen Yeung gained popularity.

Crafting / Method: Different cha chaan tengs have their “golden ratio” in mixing milk tea and coffee, each
guarding its own secret formula. In 2014, Yuen Yeung was included in the Hong Kong
Intangible Cultural Heritage Inventory in the domain of Traditional Craftmanship.
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REZARBILRNEZHN MG REEX  BRRNER - EREEOBER
% BHBRER BERRINEE  HARMSERZE - 1962FMTHRZHE
ARKRESZMN (CRRA)  ERERETENER  TENEEE  BERZER
MEEL  HEAZTDBRRLEMAEE -

(ZRBA) RELRBFRLXEZH (M) NKRIE - MIH355mE5(19285F)8 B %
B REAUHEEZALNREEA  IEHE  HELENTHERF - (ZR
RA) RMMLBHER  MRBESR (UH) < 1950FEX  EETLERRG
BE EZNAMMERET 2K GREAEFERUNTNEBEE [ZR] S
£ BERYHEMREREER (ZRRA) -

e xEE CRROE wmgm
(t¥ERE) 2HFTESA=R : — TEMNSIF = BEAENR = BRAOB®R
R ERTEEBSEIAEE . SR ERHERER L VRS RANEHEES
NTEELHNIDREY - 2HUSE—BARBENEESEE  MIEESBNMELE
BT HUEEMNEE  GR-H/)FZERNERNER -

— BER
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5% DEASEES -
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T ARBELBRERE R R SHEEAR -

EmEz PR R
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Hugin Sextet Reflection of the Moon on the Wate (Excerpts)
Hua Yanjun Arr. by Lee Huanzhi

Based on the erhu piece by renowned folk musician Hua Yanjun, this 1962 version of Reflection of the Moon
on the Water for folk string ensemble was arranged by Lee Huanzhi.This arrangement richly expresses the
sentiments of the original song, whether it's through the expansion of the range, the fullness of the timbre,
or the polyphonic tapestry it weaves. It features a graceful melody and a profound bleakness, surges with
emotion and then returns to stillness as it chases the moon and the clouds, full of longing for the future.

The original piece is the most representative work of Hua Yanjun, also known as “A Bing”. He lost his
eyesight when he was thirty-five (in 1928) and was eventually reduced to becoming a street musician. He
experienced great injustice and a life of hardship and suffered frequent bullying. Reflection of the Moon on
the Water is a picture of Hua’s mind, and the composer calls it The Tune of the Heart.

In the summer of 1950, Yang Yinliu and Cao Anhe, two famous musicologists, recorded Hua’s
performance of the work. They suggested that the piece be named after the ancient springs at the
foot of Huiquan Mountain in Wuxi. Hua agreed and the work has since been known as Reflection of
the Moon on the Water.

Hugqin Sextet The Rainbow Pinwheel Chow JunYi

The Rainbow Pinwheel is in three sections: |. Introduction in cantabile; 2. An indolent free tempo; 3.Allegro
con brio.The music attempts to create the kaleidoscopic effect of a pinwheel spinning in the wind through
the musical notes and acoustics, the texture and the performing techniques. There is no distinct melodic
contour for the music, only bits and pieces that come together and then scatter.The eclectic interweaving
may be reminiscent of a scherzo, and the mood suggests a group of young children at play.

— Chow JunYi

* This music was commissioned by the HKCO and premiered in Jan 2018 at the concert ‘Strings to Remember-An Evening with the
HKCO Hugin Principals’ held at HKCO Recital Hall, with Zhang Chongxue as Programme Coordinator.
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Hugqin Quartet Skyland Ascended (Excerpts) Joshua Chan

As a one-movement quartet written for the Chinese string instruments - gaohu, erhu, zhonghu and gehu,
Skyland Ascended is inspired by the Tang poet Li Bai’s Mount Skyland Ascended in a Dream - A Song of Farewell.
Consisting of 45 phrases with 285 words, this freeform poem expresses the poet’s longing for a free
world in which he does not have to stoop and bow before powers-that-be. This wish is subtly implied
by the detailed description of a spectacular dream, in which he travels through the great Mount Skyland,
Mirror Lake, Shimmering Streams, eastern cliff, sea, forests, ridges and stone gate, while he encounters
sky-cock, lightning, thunder, fairy cavern, rainbow, Lords of Clouds, chariots, phoenixes, tigers, etc.

The music aims to transcribe the scenery into sounds and to describe the poet’s emotions from frustration
to happiness. With a duration of 10.5 minutes, this composition consists of three major sections: (I)
Moderato (6 minutes), which is like a piece of incidental music closely related to the storyline of the
poem, (2) Andante (2.5 minutes), which suggests the dreamy state of the poet’s mind, and (3) Vivace (2
minutes), which describes the final triumph when freedom comes.

— Joshua Chan

* Only Section |: Moderato Longing for A Free World is performed in this concert.

Hugin Quartet No Rules Chew Hee Chiat

Music is abstraction itself. In this piece, as the title No Rules suggests, the composer attempts to interpret
the artistic connotations from inside out. On the other hand, musical notes are figurative. Through the
four hugin virtuosi, different interpretations are injected into the music. What we hear and how we
feel as a result can be purely subjective. As we listen to the music, we are invited to freely exercise our
imagination until we arrive at our own conclusions. In interpreting and enjoying No Rules, our different
backgrounds — in culture and the arts or in everyday life — come into play, and each of us would come up
with a musical experience that is uniquely our own.

— Chew Hee Chiat

* The music was commissioned by the Hong Kong Chinese Orchestra and premiered on 31 Jan 201 | at the ‘An Evening with HKCO
Hugin Principals’ concert at Hong Kong Cultural Centre Studio Theatre, with Yan Huichang as the Artistic Advisor.
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String Quintet Queen Wang Zhaojun Luk Wai Chun

First movement: Tearful farewell of Zhaojun

Second movement: Autumn Yearning on the Steppe

Queen Wang Zhaojun is a work for Chinese string quintet commissioned by the Hong Kong Chinese
Orchestra for HKPM SHOWTIME!: Classic and Women: A Tribute, a performing arts programme at the
Hong Kong Palace Museum. This composition is inspired by the historical story of palace maid Wang
Zhaojun, who was bestowed on Huhanye Chanyu of the Xiongnu by the Emperor Yuan of Han in the
Han Dynasty. Queen Wang Zhaojun consists of two movements, namely ‘Tearful farewell of Zhaojun’ and
‘Autumn Yearning on the Steppe’. The music is inspired by the ancient Chinese music Zhaojun Yuan (The
Complaint of Zhaojun) and the traditional pipa solo work Song of the Frontier.

The first movement ‘Tearful farewell of Zhaojun’ mainly expresses the sorrow of Zhaojun when she knows
that she will be bestowed on Huhanye Chanyu of the Xiongnu by Emperor Yuan of Han. In the latter part
of the movement, the gaohu imitates the Nianbai (stage speech) of zihou (soprano actress), in Cantonese
opera, which presents Zhaojun's panic and helplessness when she learned that the Han Emperor chose
her for Huhanye. The second movement ‘Autumn Yearning on the Steppe’ expresses Zhaojun's feelings

after living on the steppe over the frontier with Huhanye and her desire to return to the Han, and at the

:::- ;

same time affirms the marriage of Zhaojun in enhancing the friendly and trustworthy relationship between

“
.

Han and Xiongnu.The gaohu melody in this movement incorporates the characteristics of Mongolian long as

song, while the yanggin imitates the clatter of the horse's hooves on the grassland. 3 71N\
F | .
5 H—
* The music was commissioned by the HKCO and premiered on June |1, 2023 at ‘HKPM SHOWTIME! - Classics and Women: A 3 b_

Tribute’, with Chew Hee Chiat as the Artistic Advisor.

L

Sizhu Octet Thunder of Joy in Peaceful Times
Arr. by Ho Man-hin (Arrangement commissioned by the HKCO / Premiere)

Resonating with exuberant joy, Thunder of Joy in Peaceful Times seamlessly fuses two iconic Cantonese

pieces—In Celebration of Good Times and Thunder in a Drought. With its flowing melodies and luminous
timbre, the piece captures the vibrant soul and timeless allure of traditional Guangdong music.

— Ho Man-hin
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Performing Members for

‘Hong Kong Chinese Orchestra x WestK Performing Arts:

Tea and Chinese Music’

IRIR=# Eco-Erhu
% o Xu Hui ©

(HEHSEER_BAER)
(Co-Principal Hugin and Principal Erhu)

LEP G Han Jingna
RIRPHA Eco-Zhonghu
EFEO Mao Qinghua ©
(BREHESEFERPHER)

(Co-Principal Hugin and Principal Zhonghu)

RIREH Eco-Gaohu
=INE O Wong Sum Ho ©
(HEHCEERSHERE)

(Co-Principal Hugin and Principal Gaohu)

IRIRE L Eco-Gehu
BEEE O Tung Hiu Lo ©
RIFESES Eco-Bass Gehu

EHIE O Qi Hongwei ©

© HJE Principal
* BN¥EEFE Assistant Principal
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Yanggqin
Lee Meng-hsueh ©

Pipa
ZhangYing O

Zhongruan
Ng Kai Hei ©

Zheng
LeeYi-chien

Dizi
Lin Yu-hsien

Sheng
Wei Shen-fu ¢
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Ding-style Eco-Gaohu Invention has granted the
utility model patent from the China National
Intellectual Property Administration

(2/2/2024)
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SRR [ FME{LEPRIAEE ] (2012)
RWEN : FENRTREBRRUEHR

RERMABANHEARNEER IR EERR T EHHE (2024)
R [ B3t RS ANERIRRATRY | 09 [ oIS RS0k | (2025)

m
IﬁﬁﬁﬂgﬁEU%%EIZ%?&JEEE’%‘%?‘Z%%&&“E’@%%%ﬁﬁﬁﬂ?ﬁ'—iﬂ%ﬁli%%% o MR HRERR NS
BB R 20245 2ARBESNBERR R TEAHELERE -

B T PENREEY  REREERESNTONERANER L  BREARR) - ME
BAETERNNE  AELENERETEERLE  AEESRARKE ZELEERNRKAZ
REFLEEE - BEBRRZLBEES 6 £ 8 ENTHE SefA—B SERERZLBA=92
—HE ERTRETEEER  #E ER EE  EXELRMAANELR - EREHIKH
EHRZERTEIARENENTE  EERLENRRINEMER) - FNEETEARKT
KWBERMMMER o

E-RERRAZMEH 2005 FHH 0 2009 FEETH © 2014 FRAE-NR > 2019 FEAE=RK o
HAPEHBAEH 1700 5 - ZRRFEBEMEZEN > ARSEMBENRERRMGT - BBLEEE
DEENK R  BREMRRIRESERKE - BE-ENEREDALETRENKE 25
RELENER RRABSEBUNENEREREE - HREHESELENEE  LHRENE
i BRAELNERR - BBZHELRREE  BE TR - LBBAVMER 0 REHENA
ERREALBER - RERFAEN=RRAHZABERESOVNBHEERM  IREBKE
M TRETRF o

BIIAFRESHNRED  EMURESFRITHTET  RREZNMRERTFEREREA
MREANBRRZERE - EAEBRUERRERADRESY  LRRNEMERNELE  HAREER
MPEFECEN  REMEBNEE - [TRIURLAR  FEMEE ] ( GRE) )

MERBEIHES - LBARKEETE
BiitE (8.3.2024)
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The HKCO Eco-Hugqin Series
With performances over the 1700 historical mark

Recipient of the ‘4th Ministry of Culture Innovation Award’
of the People’s Republic of China (2012)

On the recommendation of the Home Affairs Bureau, HKSAR Government

Ding-style Eco-Gaohu Invention has granted the utility model patent
from the China National Intellectual Property Administration (2024)

The ‘Eco-Hugqin Series’ has set a new Sustainable Development Goals
World Record (SDGs World Record) for the highest cumulative number
of participant experiences. (2025)

The Eco-Hugqin Series is a system of reformed (or remodelled) musical instruments developed by the Hong Kong
Chinese Orchestra motivated by the need to create a new orchestral voice.The new invention of the Ding-style Eco-
Gaohu has granted the utility model patent from the China National Intellectual Property Administration in Feb 2024.

In remodelling the gaohu, erhu and zhonghu, the main emphasis is on the expansion of their physical capabilities while
preserving their traditional timbre and mode of performance.As for the gehu and the bass gehu, it is to re-create
bowed ethnic instruments suitable for use in a modern Chinese orchestra in order to achieve an overall orchestral
sound. The entire set of vibrating membrane string instruments has a range of six octaves that blend well with
each other, while the volume is larger by one-third when compared with the traditional model. The result is an
unprecedented breakthrough in the overall orchestral voice, in terms of nuances, texture, body, depth and volume. It
has the typical tonal appeal of the Chinese hugin and at the same time serves the symphonic functions as expected
of an orchestra, with enhanced expressiveness and compelling qualities that open up new dimensions for Chinese
music on the whole.

The research and development process of the first generation of Eco-Hugins began in 2005 and achieved preliminary
success in 2009. It was followed by the completion of the second generation in 2014, then moving on to the third
in 2019. By now, the Eco-Hugqins have been heard in almost 1700 performances. The research and development
processes of the three generations of Eco-Hugqins have been geared around the Artistic Director’s macro vision for
the Orchestra. By reforming the functions of the instruments, musical expressiveness is expanded and performing
standards enhanced. The three aspects generate cyclical, reciprocating effects which lead to fundamental changes
in the Orchestra’s timbral quality, and escalate it to a higher level in every way. The structural changes of the Eco-
Hugins and breakthroughs start with inspirations gleaned from on-site observations of performances, designing and
experimenting at the HKCO’s R&D Department, repeated empirical testing on the concert
stage, adjusting, formulating and assessments by the Artistic Team before the Artistic
Director put his stamp of approval of incorporating these instruments into the
configuration of the orchestra. This stringent process ensures that the three
generations of Eco-Hugins are scientifically and pragmatically viable.

We see a very complex situation in the last few years, under the guidance of
A= the two directors, the development and promotion of Eco-Hugins reached
a higher ground through internet. It is our responsibility to keep in line
with the trend of environmental protection in the Greater Bay Area and
the world, to achieve a win-win situation of environmental protection
and art, and also keep inheriting the culture and art of traditional
Chinese music.As in the Analects says “A Gentleman must be strong
and resolute, for his burden is heavy and the road is long”

Yuen Shi Chun

Research Fellow, Research and Development Department
Research & Development Officer (Musical Instrument)

8 March 2024

RREASH - BRSH  BROH - BR-H  BRETES  BREMH
Ding-style Eco-Gaohu, Eco-Gaohu, Eco-Zhonghu, Eco-Erhu, Eco-Bass Gehu, Eco-Gehu
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Roll of Music Benefactors

RIVIEIRE - —EEEIOEMNHE o 183
BEERM BESARSSLOBRD  (ROBBHEARUTEN Donation
o EEFE—RYTLTNRBRSHE

o B REBERERINGE - REBBLRR

o BTG BRI LB

Your donation impacts not just our music.

With your support, more people will be able to experience the transformative magic of music.

Your contribution will further our work in these areas:

e Provide opportunities for youths to develop an interest in music and participate in music activities

e Act as cultural ambassador to foster art exchange through our tour programmes for Mainland China and
overseas

e Conduct research on music and musical instruments, and develop music as an art form

LeEEV:] REEHE

Acknowledgement Categories Donation Amount

REBBA RE-EFH: [RERE AKEF]|  #H78: [EZHEL] HK$1,000,000 S £
Accolade Donor RENZYE RFEH - AANSE LREUNESELORR - or above
One who believes that the Orchestra deserves the highest honour.

shEHREIA hE . (ZW) B: [EahkKk]) - GIB) © [E%x ¥kl - HK$500,000 — $999,999
Brilliance Donor ShEE > 5hiE  KAFERKEEZE -

One who ranks the Orchestra as brilliant in artistic excellence.

MEBBIA NE - HEHTEE  FTHASORE - 5AS: [O5E%2] HK$300,000 — $499,999
Connoisseur Donor [AEE—HERNU] - MBERREMNEESTLNESER -

One who accords critical acclaim to the Orchestra.

HEIRE)A WE  BEZTUENREY o HK$100,000 — $299,999
Delight Donor One who finds pleasure and delight in the music of the Orchestra.

HERBA BE bl BE - URESEAE - HK$10,000 — $99,999
Encore Donor One who enjoys the performance of the Orchestra and wants it
to continue to develop and grow.

FERBA BE ERREEH- HK$1,000 - $9,999
Favour Donor One who supports the Orchestra with a special favour.

* RGBS $100 Sk L AP WIR R AR ©
Donations of HK$100 or above are tax-deductible.

BRNGE S ERRHATEREREEEEEME -
For details of various donation schemes, please contact Miss Tracy Huang, Head of Marketing and Development
3185 1608 / thuang@hkco.org




PEARLNEF BRI RTRERN

B B X%

Thank You For Your Support

SBXIPl

XtBEREKER Hong Kong
Culture, Sports and Tourism Bureau Cultural Centre
The Government of the Hong Kong Special Administrative Region
of the People’s Republic of China

ERPLERMEBNNTRERFEY

Hong Kong Chinese Orchestra is financially supported by the Government of the Hong Kong Special Administration Region

FIN=2=1NPN

Brilliance Donor

HERBA

Connoisseur Donors

WERBA

Delight Donors

REAFREE (B8) BRAT
China Taiping Insurance (HK) Company Limited

BLZEREEERAE

KFHRK2 Dah Sing Insurance
HE8%4E Mr Koo Sing Fai
EBHA K2 The Education University of Hong Kong

Z 2 E A %@ Safety Godown Group

JKERBAER 2 A 3W Technologies Holdings Limited

SHELL

BEJKEEBPR A 7 Henderson Land Development Company Limited
EEHRILEMEE The N.T. North District Manufacturers Association of Hong Kong
EE X B RER 2 8 Xinyi Solar Holdings Limited
H%WWIWTkﬁ@@jCNLmMmk%mwmaHmm®Ummd
BERFEEEE (KR) BRAR Sea Horse (H.K.) Ltd

EBIEM K A Mrs Wendy Kwok

Btz JP Ms Bonnie SY Chan JP

BRES L+ Ms Christina Sye Min Chan

/BB EZ Cheah Capital Ltd.

FEMEE (#21R) BR2E China Resources Beer (Holdings) Company Limited
B2 B PR A 7 Board General Holding Limited

2R 1R %4 Mr John Lau

& HE#E % REAEMR 27 Technic Redevelopment Company Limited
ERRETIREMRADE Miton Construction Engineering Limited

E =54 Mr David Tai Sai Ho

BBALANCE

Chanel Limited
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Encore Donors

BERBA
Favour Donors

DEERER  BEE
SCEEBR AR A 3 Mandarin Enterprises (Intl) Co. Ltd.
Z3EBUE Ben Dao Creative
BXESEHBR2AFLU's Foundation Ltd
= EEAF#1Mr Lu Hing Yiu Bryant, JP
Mr Li Pui Leung
fEE 2+ Ms Emma Ho
fEfkZ £ Ms Ho Kan Yan Annie
K582+ Ms Sarah Ng Liang
B X E4£488 ¢ Chow Fan Fu Music Fund
BAfsELE
i# R 2 & PR & Premier Food Limited
HRELE
FUENE
HEEEEZZESHRAF DrWayne Hu Charitable Foundation Ltd.
B =1k Mrs Annie Ma
ERMLE GBS JP Mr Carlson Tong GBS JP
B EEESEAE JP Mr Clarence Ling JP
B EIZR A Family of Danny Chan
B<r{—E£F Tan Siu Lin Foundation
FRf2{£#+ MH Dr Benjamin Chan MH
BR{AANZ £ Mrs Maria Poon
EEPEERRREEER RESEE
EEHE %t Ms Elizabete Fong
JEEEEE 4 Dr Fung Hong
B8R+ MH Dr Bobby Liu Kam Hing MH
SERTISMZE AR A & Ahead Research Consultants Limited
23038 5% & Mr Peter Lau
REBA 54 Mr Tony Hon-Ming Lai
JBILEBASEE Mr Pun Lap Ming

S422H0 Mr Henry Lai
HFRELE
Family Office Institute Hong Kong
Ms Lee Wing Yee Loretta
Mr He Wei Quan
Simatelex Charitable Foundation

FE2 L+ Ms Lee Lai Kit

£ BT Eldorado Watch Co. Ltd.

AIRIEEEERIEE Danny Chan (HK) Fans Club
HESEE 22+ Ms Toby Wu

EXE%4% MrMa Man Sin

RER 4L SBS OBE JP Ir Edmund K H Leung SBS OBE JP
SRE 4 Mr David Cheung

FBREAZ 54 Mr CHAN MING CHI

FHA#1EL SBS JP DBA DrKelvin TY Wong SBS JP DBA
E{E.%E Mr Stacey Martin Wong

B EGHIR Professor Ricky Yeung Wai Kit

BE%Z L Ms Shiu Lai Kuk

$2X¥ &+ Ms Chin Mei Ling

#2812+ Dr Chin Man Wah Celina

MRELEE Cheers

EZH L Ms Sylvia Chung

Ms Elsie Leung

Mr Yin Wo, Kenny Chow

(% 3|F Listed in Chinese stroke order)
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Please support HKCO with your donations

BEEBFENERECH EB)5T 2
51 THERANSLELETE"
Hong Kong Chinese Orchestra is participating in the Art Development

Matching Grants Scheme (operated by the Hong Kong Government).
Every HK dollar you donate to us will be doubled*!

XE% BATECE

Government .
You donate matches ] R

DOUBLE* the impact!

[ 47 3L v 5 B
AT SR TAE BB S S

“Music for Love”
Social commitment, Caring and Concern

‘%ié%ISE‘? ATHERER SRR
RSB LRRIRRT

Allowing all members of the community the opportunity to share
the beauty of Chinese music in a live setting.

=
* RSB REHER B 2R RARNR j:ﬁ A
Subject to conditions of the Government’s Art Development Matching Grants Scheme Donatlon
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Artistic Director and Principal Conductor for Life | Director of The HKCO Orchestral Academy ‘ Yan Huichang

. #H VB Education . WF9E B35 Research and Development
HELHR WRARERBHARE
Education Executive HEMEREET
Research Fellow, Research and
Development Department
Research & Development Officer (Musical Instrument)
ESiT =
. Choi Ngar Si Yuen Shi Chun
P T4 /ML The Folk Music Ensemble . R /ML Instrument R&D Group
AR EEH AR EEE
BAR ERR AR itE
Leader: Yim Hok Man HE ARAL - HES - TR - 25
Assistant Leader: Lo Wai Leung Leader: Yan Huichang
Assistant Leader: Yuen Shi Chun
Members: Chew Hee Chiat, Yim Hok Man, Ren Zhaoliang, Liu Hai
Rl BT VAR5 M ol Tutors
Hong Kong Young Chinese Orchestra Instructors of the % Zheng
hi Conductor Himg Kong Youth Zhen.g Enseml?le B Choi Ngar Si
. g Choi Ngar Si RIH R Lau Wai Yan
ARG Rupert Woo Pak Tuen PIEY Lau Wai Yan e Chui Mei Ting
. . Ls e e - LE 3 Gugqin
BT AR vp 48 1 23 2% 0 15 Vi I L &30 REE Yu Mei Lai
Section Instructors of the Instrumental Class e Dizi
Hong Kong Young Chinese Orchestra WLl Tutors B 718 Chan Chi Yuk
Z8 %W, ¥ Erhu/Gaohu/Zhonghu . REE Wu Chih-ting
BNE Wong Sum Ho E“ Erhu G953 To Fung Lim
ol Gehu TEE Mao Qinghua Ik & Ho Siu Cheong
. . BHOE Wong Sum Ho
ZNE Lee Hsiao-hsia % = %u Hui # Sheng
v A1 Bass Gehu FBT Li Xiaoding gﬁg ‘ﬁ\’efhe“'fu
=R LiTing Ho wEEW Siu Sau Lan n;m o
BE Yanggin BRIETR Han Jingna " Suona
= FE Lee Meng-hsueh Eapeds Tse Chan Hung %I‘%‘_’E Ma Wai Him
. tHEE Wu Chun Hei
be Ruan bE Yanggin 2 5 Liu Hai
BEAL Chen Hing - Ltae Meng-hsueh BTE Law Hang Leung
BE =i Pipa/ Sanxian WE _ Liugin " Gun
el Wong Yui Kiu = Ge Yang FER Ren Zhaoliang
REX Liang Wai Man o -
% Zheng n ) R D Qin Jitao
i BRIG1R Chen I-iing
LA luYan BE Pi g Percussion
WY Dizi E o= 2;1:; vin B 23 Luk Kin Bun
B 78 Chan Chi Yuk z ang g 1R Lee Tsz Yan
BRI Shiu Pui Yee REE Chan Lut Ti
A Sheng =BG Wong Yui Kiu s han Lt fing
BiER Wei Shen-fu £33 Li Wai Mei
- Suona g“fﬁ 15“33 N RIEH Leung Ching Kit
ES au Yuek-lam wy ;
2 5 Liu Hai = pge Ng K Ho Rl Kwan Hoi Yee
i g Percussion =i Sanxian
FIEMR Lee Tz Yan AL Zhao Taisheng




[ | LB The Honorary Patron
REARANEEBHFNTHRITERE
MBI E K&HBE SBS PDSM PMSM
The Honourable John KC LEE GBM SBS PDSM PMSM

The Chief Executive Hong Kong Special Administrative Region
People’s Republic of China

WA R R R

Founding Chairman & Senior Council Advisor
%R 1 sBs MBE WP

Dr Carlye W L Tsui SBS MBE JP

. PEHGEM Council Advisors

BRMKLLE cBs P

Mr Carlson K S Tong GBS JP

BRHTE L sesp A
Dr Kelvin T'Y Wong sBs Jp DBA

REF 724N sBs oBE JP
Ir Edmund K H Leung sBs OBE JP

FRELE
Mr Ricky W K Li

BREEE T

Dr Benjamin W K Chan mH

. BN Artistic Advisors

THEHR

Prof Bian Zushan

ERLYIE 65

Prof John Lawrence Witzleben

BB HEHIX

Prof Chen Tscheng-hsiung

PRERIETE £
Dr Joshua Chan

BEPHEK

Prof Qiao Jianzhong

BERHR
Prof Richard Tsang

EEREHELT (EWHE)
Dr Cham Lai Suk Ching, Estella (Arts Education)

g EX4
Mr Liu Xing
Prof Shen Cheng

B 2 3G Council

Ef# Chairman
FRPALRAEAD

Mr Henry H W Lai

BI=EFE Vice-chairman
R/ 2z P

Ms Bonnie S Y Chan JP
BI=EFE Vice-chairman
R EE v

Dr Bobby K H Liu MH
B) & Treasurer
EEHMLE

Mr Stacey Martin Wong

FH15HE Hon. Secretary
BEREEP

Mr Bryant H'Y Lu JP

¥ Member
BRKZEHIR P

Prof Chan Wing Wah JP
SEEREE SR 0P

Mr Andrew C W Fan JP

MK+ mH

Mrs Nina Y B Lam MH

EHEFRAZ L MHP
Ms Wong Shu Ming MH JP

REPESELE GBSMHUP
Mr Wiffred S K Ng GBS MH JP

EBREEFEAE 0P

Mr Clarence C K Ling JP

HEEEELZLE w

Mrs Corona C M Cheuk MH

BEZt

Ms Christina S M Chan

. £1 86 Executive

1T B4 85 Executive Director
ﬁ%ﬁ]ﬁi Dr Chin Man Wah, Celina

. §ii H 2 #H ¥ Programme and Education

f18 » 28 RHCEEE Head of Programme, Education and Touring
HEB1E Sun Li-chuan, Patricia

£ B mRBNIE AR Programme Senior Assistant Manager
E&# Wong Oi Yu, Fish

£ B BB AR Programme Assistant Manager
B & Chan Hei, Tracy

iR EE Programme Executive
242 Leung Sik Hei, Hebie
&5 X Zeng Jiamei, Jamie
#EE Lam Ka Wai, Kris

B 5% Pun Cheuk Yiu, Lydia
FREX Cheung Po Yan, Tracy

%E‘&W&@Vﬁ%%&,@@ Technical & Production Senior Manager
& 3% Tsang Ho Yin, Ray

A REUERRBNIZACIE Stage & Production Senior Assistant Manager
BHEZ Tang Wing Man, Terri

%é&m&%f’ﬁ%iﬁﬁﬂ@@@ Technical & Production Senior Assistant Manager

M & Lam Tung

£ 5 REUEBNIBICIHE Stage & Production Assistant Manager
Z483% Mak Pak Kwong

FEAREMEEE Stage & Production Executive
F 18 Wong Man Chung, Michael

@ RELTEEIE Senior Orchestra Librarian

R %H Ng So Vi, Zoe

LE:EE 2 Orchestra Librarian

JAMERX Chow Chung Yan, Florence

BNIE44EE TS Assistant Orchestra Librarian

E 7 Wong Tsz Sum, Summer

ﬂgﬁﬂ@#@@ Education Assistant Manager
ZE% Lam Yik Wing

#5&H Lam Wing Shan, Wing
R4 Editor

SREX Chu Wai Yan, Kayley

. i85 B 311 Marketing and Development

M5 REEE Head of Marketing and Development
# & B Huang Chuk Sze, Tracy

45 % ¥0 /2 BB S 2 Marketing and Development Assistant Manager
HH Ku Yi Lam, Amy

EFIE Wong Yu Ting, Ashley

ﬁﬁ&ﬁ}%}ﬁ[ Marketing and Development Executive

T H#F] Wong Ka Lee, Carrie

HREEHE Lam Huen Yin, Sophia

. W Finance

B % E Head of Finance
ZF &M Li Kiu Yan, Ella

BA 75 BN IR ACIR Finance Assistant Manager
B E Tse Kwai Wah, Ronald

BHERE Accounting Executive
F/N§{ Wong Siu Man, Vivian

B RITBENE Accounting and Administration Assistant
= Lam Cheuk Yee, Joanne

. AR AT Personnel and Administration
AZERATHE#AEE Personnel and Administration Senior Manager
¥R1E 5 Cheng Ching Ching, Cynthia
AZERITHENIZACIE Personnel and Administration Assistant Manager
Bk & Tong Wing Yee, Candy

AFRATHEAE Personnel and Administration Executive
FRE% Chan Wai Fun, Sandy



100 Chinese Music Classics Select Tutti Solo/Concerto Chamber International Conducting Competition for Chinese Music

PREEREE aE BE/HE ERNY/ER B R IR AT

Ly Sl

y

5;'!' “ -..- T 3 ! e . Mg o Moo Milenmi o Tie ©
1o ; ; .’, S gl o 22/2/2019
Trans-media Concert Hong Kong Drum Festival Behind the Scene
et BRE BB BERTER

EEPELEHKCO

w- £ -8 -2 R
NET CONCERT HALL

BRBE BREH

Hong Kong Chinese Orchestra
Anytime! Anywhere!

www.hkconetconcerthall.com



